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Prometeogallery  is pleased to present Hablemos de Reparaciones, the first solo exhibition in Italy 
by  Brazilian artist Beto Shwafaty, curated by  Matteo Lucchetti and introducing a new body  of works 
specifically produced for the show. 

The title Hablemos de Reparaciones (Let’s Talk Reparations) comes from the title of an article 
penned by  anthropologist Jason Hickel (originally  “Enough of aid — let’s talk reparations”, The 
Guardian, November 2015), in which European colonial history is disconnected from its usual nar-
rative of economic development and described as a series of crimes, for which almost none of the 
victims has claimed reparations so far. Once established that the wealth on which European coun-
tries have built their modernity  derives from a centuries-long status of exploitation, how can we still 
validate the visual and discursive narratives that have described the non-European cultures as 
otherness, inferior, undeveloped and ultimately in constant need of help from the west? The exhibi-
tion seeks to change perspective about the topic by questioning the codes, icons and images pro-
duced within a condition of subordination faced by  many Latin American cultures, and liberating 
them from the equation that sets the aesthetic values through which we identify wealth and poverty 
still today. 

Shwafaty  started the journey  that brought him to conceive Hablemos de Reparaciones  during a 
residency  at Lugar a Dudas, Cali (Colombia) earlier this year. There, he got acquainted with the 
experimental cinema — filmed in 16mm in a mockumentary  style — by  Cali film makers Luis 
Ospina and Carlos Mayolo. One of the most notable and famous piece by the duo is the 1977 
“Agarrando el pueblo” (“Vampires of Poverty”), manifesto of the movement called Pornomiseria, i.e. 
the attempt to denounce the western exploitation of misery, and the related production of stereo-
typical photos and movies representing images of poverty  to be sold on the international broad-
casting market. In his new video work “Afastando el Pueblo, Fantasmas de la Riqueza”, Shwafaty 
approaches the attempt by  Ospina and Mayolo, updating it to current times. Many  South American 
countries are today labeled as flourishing lands of opportunities and wealth, showing the other side 
of the ‘colonial coin’, that flattens the huge inequalities existing and prevents the opening of a 
space for serious attempt at quantifying reparations due as well as quantifying the effects of the 
many issues still pending, such as illicit financial transactions, unfair trade agreements and other 
phenomena tied to contemporary  colonialism. In the video, Shwafaty  portrays wealth in its motley 
immaterial and material forms, digging — through the structure of a personal chronicle — into the 
superstructures still operating in the Latin American context, which continue to sustain the exploita-
tive axes through which the concepts of modernity and progress still move. 
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In the exhibition, found printed matter, texts, cultural objects and video, are arranged and inter-
twined through a multilevel display  — a recurring method in the artist’s practice — where different 
narratives and materials gain new statuses, both as presences, narratives and representations.

Beto Shwafaty  (1977, São Paulo) is an artist, critic and researcher who lives and works in Brazil. 
He holds a B.A. in visual arts from the State University  of Campinas, Brazil (2001), an M.A. in Vis-
ual Arts and Curatorial Studies from the Nuova Accademia di Belle Arti – NABA (Milan, 2010), and 
was part of the Simon Starling group  at the Städelschule (Frankfurt, 2010/2011). Shwafaty  has 
been involved with collective, curatorial, and spatial practices since the early  2000s, and as a re-
sult, he developed a research-based practice on spaces, histories and visualities in which he for-
mally  and conceptually  connects political, social and cultural issues that converge to the field of art. 
Recent exhibitions include Phantom Matrix (Old Structures, New Glories), SITU Project/Leme Gal-
lery, São Paulo, 2016; Risk Contract, Luisa Strina Gallery, São Paulo, 2015 (solo); 19th Video Bra-
sil Festival, Sesc Pompeia, São Paulo, 2015; CFB: 25 Years, Casa França-Brasil, Rio de Janeiro, 
2015; Crossroads, Parque Lage, Rio de Janeiro, 2015; Foundations of the design substance: cul-
tural metaphors to design a new future, City Museum of São Paulo – Oca, São Paulo 2014 (solo); 
Permanent Playfulness, Mendes Wood Gallery, São Paulo, 2014, P33_Unique Forms of Continuity 
in Space [33rd Panorama da Arte Brasileira], Museum of Modern Art, São Paulo, 2013; Weather 
Permitting, 9th Mercosul Biennial, Porto Alegre, 2013; Love and Hate to Lygia Clark, Zacheta Na-
tional Gallery, Warsaw, Poland, 2013; Conversations Pieces, NBK, Berlin, 2013, among others.  In 
2013 he published The Life of the Center, a docu-fiction photo-book in which historical and urban 
flows of the development of three regions of São Paulo are explored. 

In 2017 he will participate in Learning from Latin America: Art, Architecture and Visions of Modern-
ism – a collective exhibition curated by  Clara Kim within the framework of Pacific Standard Time 
LA/LA (Getty  Foundation initiative); and for 2018 he is developing a solo show at The Power Plant, 
Toronto (Canada).

Beto Shwafaty  is now represented by  Prometeogallery (Milano) and also by Luisa Strina Gallery 
(São Paulo).
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